


LXETIKA

To Aoutpo twv Aépndwv gival To povo amo ta
Onuoata Aoutpd g ABrjvag Tou owdgTaL LEXL
onjpepa. Bpioketal kovta otn Pwpaikr) Ayopd
kat oto PoAdt tou Kuppriotou. Xpovoloyeital
OTNV TIPWILT 0BWHAVIKT) TtEPI0dO0 Kal
Aettoupyoloe wg Aoutpo péxpL To 1965. H
QPXITEKTOVIKT] KAL LOP@OAOYIKY 1BlaUTEPOTNTA
TOU KTiopatog, n avaykn didowong Kat
anodooTiq Tou aTo gUpU Koo odrjynoav otn
vEQ LOUOELaKT| Tou Xprion. Atto 10 1998 —omote
KaL OAOKANPWVETAL 1) ATTOKATACTACT] TOU—
undyetaL atnv appodiotnta tou Mouoeiou
Nedtepou EAANVikoU MoALTiopou, ou Exet
TNV euBUVN yia T Aeltoupyia Tou wq HoucEio
e Bgpa v kabapldtTa, T EEovTida Kal
TOV KAAAWTILOHO TOU OWILATOG OE OLAXPOVIKT)
BOewpnon. 21jpepa oToug XWPOUG TOU
NoutpouU @iho€evolvtal TteplodIKEG EKOETELS,
LOUOIKEQ KAt BeaTPIKEG TIAPACTATELG KAl
AAAeg ekdNAWOELG, KABWG KaL EKTIALOEUTIKA
Tpoypappata. O PVNUEIOKOG XaPAKTHPAG
TOU XWPOU YiveTal TO TTAQIOLO, 1) AQOPUT| KL T
£UTIVEUOT YA EVOLAPEPOUTES KAAALTEXVIKEQ
OpAoELC KAl ALOONTIKEG EUTTELRIES.

O ATOPOS cvc 16pubnke 10 2003, eival évag
N KePBOOKOTIKAOC TIOALTIOTIKOC OPYAVIOUOG
TIOU ETUKEVTPWVETAL OTO AVOPWTIVO OWHA

KQL TO €VOUA, QVTAWVTAS EUTIVEUON ATIO

TNV éVvola TOU «ATOTIOU» — TOU TIAPAEevou

KAl eKKEVTPIKOU. Exel ouvepyaoTei e QOopEig
Kat pupata onwg n EBvikrj BiBAtobrikn g
EAAGdag, n EBvikn Aupikr) Zknvry, 1o Mouoeio
Mrtevakn, n documenta 14, to ModeMuseum,
10 National Museum of Norway, to MUDAM kat
10 21_21 Design Sight. To Ipageio twv Ydatvwy
Kowwv gival pua erpeAnTikn TAaT@Oppa o
e€e1ddel kpioa epBaiAoviikd {nrjpuata oy
ennpeadouv m Meooyelo OdAaooa peoa ano
£va OIKOMEULVIOTIKO TIP{OKA KAl [LE ETHKEVTPO
T0 vepo Kal To owa. To Ipageio Twv Yodtivwv
Kowwv paypatoroleital katomy mpookAnong
ToU KaAAttexvikou dieuBuvTri tou ATOPOS

cvc BaoiAn Zndiavakn otnv ave€dapmt
empeArjtpla EAévn Priya, oto mAaiolo tou
#0ccupyAtopos kat Atopos Unbound.

About

The Bath House of the Winds is the only
surviving public bath house in Athens. Itis
located near the Roman Agora and the Tower
of the Winds. Dating back to the early Ottoman
period, it functioned as a bath house until 1965.
The architectural and morphological unique-
ness of the building, along with the need for its
preservation and accessibility to the public, led
toits new role as a museum. Since 1998, when
its restoration was completed, it has been
under the jurisdiction of the Museum of Modern
Greek Culture, which is responsible for its
operation as a museum focusing on cleanliness,
body care, and grooming throughout history.
Today, the bath house hosts temporary exhibi-
tions, musical and theatrical performances, as
well as other events and educational programs.
The monument’s historical character serves as
a setting, inspiration, and stimulus for engaging
artistic activities and aesthetic experiences.

ATOPOS cvc, founded in 20083, is a non-profit
cultural organization focused on the human
body and garment, drawing inspiration from the
concept of the “atopos” - the strange and the
eccentric. It has collaborated with institutions
such as the National Library of Greece, the
Greek National Opera, the Benaki Museum,
documenta 14, ModeMuseum (MoMu), the
National Museum of Norway, MUDAM, and 21_21
Design Sight. The Office of Hydrocommons

is a curatorial platform that examines critical
environmental issues affecting the Mediterra-
nean Sea from an ecofeminist perspective, with
a focus on water and the body. The Office of
Hydrocommons is presented at the invitation
of ATOPOS cvc's artistic director, Vassilis
Zidianakis, to independent curator Eleni Riga, as
part of #0ccupyAtopos and Atopos Unbound.




Mia eikaoTikr) ouvavinon Mvnueiou
Kal ouyxpovng T€XvVNg

210 Noutpd Twv Agpndwy, MvNpEID 0BWHAVIKWV XPOVWV TIOU TIEPIKAEIEL LVTILEG
Kkau aloBrjoelg atwvwy, 1o Mouoeio Nedtepou EAANVikoU MOALTIOHOU Kat 0 popeag
ouyxpovou moAtlopo’ ATOPOS cve x Fpageio twv Yddtvwy Kowvwy mapouatdlouv
v €kBeon Yrepidpwon: Idpwvoviag pad.

To Noutpo twv Aépndwv ouvIoTA Evav IBLAITEPO XWPO TIOATIOUKWY OUYKAICEWYV,

€va Olay POVIKO ONUEID OUVAVTNONG AVOPWTIWY KAl TIOALTIOHWY, Vav XWPOo kabappou
KO XAAAPWONG TWV OWHATWY KAl TwV PUXWY, TIoU Léaa amod T oUyXPovT LOUCELaKT

TOU X101 SlapoP@WVEL Eva TTAQIOLO ETIKOLVWVIAC JLE TO KOO, e Baalkd oTolyeia Tnv
QPXLTEKTOVIKT] KQL TNV LOTOPLKT]) TOU CUVEXELQ.

To Mvnpeio tou Aoutpol we Xwpog KaBapIopoU Kal TIEPLTTONOoNG TOU CWATOC,

WC KEVTPO ETIKOVWVIAC KAl OUVAVTTIOEWY, CUVUTIAPENG DLAPOPETIKWV QUAWLY,
BOPNOKEULATWY, KOWVWVIKWV OPASWV KAl TASEWV, KATEEOXTV XWPOG KOWVWVIKIG
ouvavaoTtpo@nig kat huxaywyiag kat {wTiko onpeio ava@opdgs G TIOANG, avayetal
0 OOULKO KAl LOEOAOYIKO KEAUPOG TTIOU OUVOLAOP@UIVEL TNV EKACTIKT) £KOgON
Yrtepidpwon: Idpwvovtag padi.

H Bepatikr) g urtepidpwong we d1adikaciag e KOWVwVIKO KAl OLKOAOYIKO evOLapEPOVY,
TIPOEKTACEIC Kal oUU@PadOpeva TIoU avadelkvUouV TIG AETITES LOOPPOTTIES TTOU
OIETIOUV TOOO TNV AVOPWITIVT KOWVWVia 600 KaL TO QUOLKO TtepIBAAAOV, cuvdlaAgyeTal
pe 10 Mvnpeio kat ouvdgeTal e T TIOAUCTLAVTA VOT|UATA TNG AOUTPIKTG TIPAKTIKIG,
avadelkviovTag Tn @IA0Co®Ia Twv AOUTPWV WG TOTIOUG KOIVWVIKTG CUVUTIAPENG KAl
OUAAOYIKOTNTAG.

H ékBeom dnpuoupyei évav euaionto diaAoyo Tng olyxpovng TEXVNG e To Mvnueio
KQL TO TIOALTIOHLKO (POPTIO TIOU PEPELT) LAKPAWVT) XPOT) TOU, EVOWHATWVOVTAG TO

og pia ouyxpovn kaAAtteyvikr a@riynon. Ta elkaoTika épya ouoxeTidovial GURBOAIKA
pe 10 TEAeTOUPYIKO TNG dladikaaiag Tou Aoutpou —OTIoU OUVTEAOUVTAL TIOAUETHTIEDES
KaL TTOAUOUVOETEC TTIOMTIOHIKES DLEPYATIEC GE KOWVWVIKO ETUTEDO, [LE EUPAOT) 0N
ouvAvTnon, T ouvuTapén kat v arnodoxr Tou AAAOU- Kal EVIACO0VTaL OTOV

XWPO O€ 1A yovIun ouvavtnon Mvnueiou kat ouyxpovng TEXVNG, EPYWV Kal IOEWV,
YEVVWVTAC EVOLAPEPOUOES ALOONTIKEG EUTIELPIES KAL TIPOKAAWVTAG TIPOBANUATIONO Kal
EPWTNHATA OXETIKA LLe TIQ TIPOKANOELC TIOU KAAOUVTAL VA QVTIUETWTIIOOUV OL KOWVWVIEG
0€ KATAoTAOT «UTEPIdPWONG», dTav dNAAdT| Ol PUOIKES LOOPPOTTES DlATAPACTOVTAL.

Y10 MAQio1o TG avTiANYNg yia v €viagn twv PvneiwV ot Uy XPOVT) KOWVWVIKT|
TPAYHATIKOTNTA, OTIOU Ta idla Ta pvnueia yivovTal popeiq emtikaipwy oUPBOAMOHWY
Kal VVOLWY, TTapouctddouple pia dlagopeTikr EkBeoN TIOU amavid oe TIOAAATIAEQ
avayVvwaoelg TIou a@opouV TIC TIPOKATOELG KAl TOUG POAOUG TTIoU kaAouvtat va
Sladpapatioouy ta pouaceia orjpepd, we {wvTavoi TIOALTIOTIKOL OpYaVICLLOL TToU
agouykpadovtal Ta ouvexwe petaBailopeva meplBaiAoviikd dedopéva.

‘EAeva Melidon
AeuBuvTpla tou Mouogiou Nedtepou EAANVikoU MoAltiopou

An Artistic Encounter Between a Monument
and Contemporary Art

At the Bath House of the Winds, an Ottoman-era Monument steeped in memories
and sensations of centuries past, the Museum of Modern Greek Culture and the
contemporary culture organization ATOPOS cvc x Office of Hydrocommons present
the exhibition Hyperhidrosis: Sweating Together.

The Bath House of the Winds stands as a unique space of cultural convergence,

a timeless meeting point of people and civilizations, a place of purification and
relaxation for both the body and the soul. Through its modern museological function
it creates a dialogue with the audience; with its architecture and historical continuity
serving as fundamental elements of this interaction.

As a site dedicated to bodily cleansing and care, the bath house historically functioned
as a center of communication and gathering, a place where different ethnicities,
religions, social groups, and classes co-existed. It was primarily a space of social
interaction and entertainment, a vital landmark within the urban fabric. Today, this
historical structure serves as both a physical and ideological vessel for the artistic
exhibition Hyperhidrosis: Sweating Together.

The concept of hyperhidrosis, explored in the exhibition, extends beyond its physio-
logical implications to address broader social and ecological concerns. It engages in
a dialogue with the Monument itself, intertwining with the rich symbolic meanings of
bathing traditions. The exhibition underscores the bath house’s historical role as

a space of communal experience and co-existence.

Through contemporary artistic expression, the exhibition fosters a sensitive conver-
sation with the Monument and its cultural legacy, integrating it into a modern artistic
narrative. The artworks symbolically connect with the ritualistic nature of bathing -

a practice that has historically facilitated complex cultural exchanges on a societal
level, emphasizing encounter, co-existence, and acceptance of the ‘other.” Within this
setting, a dynamic interplay unfolds between heritage and contemporary art, between
artistic creations and conceptual ideas. The exhibition cultivates profound aesthetic
experiences while prompting reflection on the challenges societies face in states of
‘hyperhidrosis’ - that is, when natural and social equilibriums are disrupted.

In alignment with the evolving role of monuments in contemporary society — where
they become bearers of current symbolism and meaning — this exhibition offers

a multidimensional interpretation of the challenges and responsibilities museums
face today. As living cultural institutions, museums must remain attuned to the
ever-changing environmental and social landscapes, responding dynamically to
the present.

Elena Melidi
Director of the Museum of Modern Greek Culture



Yriepidpwon:
Idpwvovtac padi

H opadikr) €kBeom) Yrrepidpwon: Idpwvovtac padi e€e1adel v epidpwon we BloAoyikn
kat oupBoAikr Sladikaoia, avadelkviovTag TiG euaiobnTeg LOOPPOTIiEG TTOU BIETIOUV
TNV avOPWTILVT KOVWVIa Kal TO QUOIKO TiepIBAAAov. Méoa amd autr] Tnv TipwTdTuTn
petapopd, Ta épya ouvdlaAgyovtal pe 1o Mvnueio Tou AoutpouU Twv Aépndwy,
avadelkviovTag T QIA0co®ia Twv 0BwHAVIKOU AOUTPOU WG TIPOTUTIOU KOWVWVIKIIQ
kat tepBAaAAOVTIKIIC OIKOAoYiag Kat CUpTEPIANYNG, OTIOU TO CWLLA KAl 1 KOVOTNTA
OUVUTIAPXOUV OE Evav BLapKr KUKAO @povTidag kat avoekTkOTNTag.

H e@idpwon ouvdéel GAoug Toug {wvtavolg opyaviopouc. To avBpwrtvo

owpa xpnotorolei autrj T diadikacia yia tn BepopUBIIoN KAl TNV aTto@uyT
uTtePBEPAvoNG. Xta @uTd, n dlarvor] pubpiceL To vepo kat T Bepudra. H NASA
avagépetal oe autr) ) dladikaoia we «IBPWTA TWV QUTWV, OTO TIAAIOLO TNG €peuvag
ECOSTRESS, Ttou peAETA TN BEPUKT] QVTATIOKPLOT) TWV QUTWV KAL TNV AVOEKTIKOTNTA
Toug ot Zgotn kat otnv EAAewpn vepou. Autr| 1 kowvrj dladikacia amokaAurttel ) Badid
AAANAEEAPTNON GAWV TWV OPYAVIOUWYV KAL UTIOYPARUIZEL TNV avaykn yia Tn dlatrjpnon
NG PUOIKT|G LIoopporTtiag. Otav autég ol pubioTikeS dladikaoieg dlatapdooovtal —amod
TiepBaAAoVTIKEG aAAayEG kal amd avOpwTIOYEVEIC TIAPEUPATEIG— OL KOWVWVIES HAG
avTipeTwidouv vEeg TIPOKATOELG. ZLEQT N TEXVNTH] VONOOUVT amattel TepdoTieg
To0oTNTEG VePOU yia TNV YUEN TwV UTIOSOUWV TNG, AKOAOUBWVTAG pia dladikacia
TIAPOUoLa e TNV avBpwTivn e@idpwor). QoTO00 auTr) N CUVEXTC ATTOOTPAYYLON TWV
(PUOLKWV TIOPWV TIEPVA OUXVA Amapatripntn oTiq oudnTrioelg yia ) Bwoldtmra,
TapoT CUUBAAAEL oty eTUdEVWON TWV TIEPIBAAAOVTIKWV KAL KOWVWVIKWV AVIOOTHTWY.

Ta oBwpavikd Aoutpd TPOCoPEPOUV Eva DIAPOPETIKO TTAPAdELYA EQIOPWONG — i
dladikaoia ou cuvdEETaL e TNV UYEIa, TN @povTida kat T ouAAoyikoTTa. Ekein
OWHATIKOTNTA YIVOTAV HETO KOWVWVIKNC dlamtpaypdreuongc, SnoupywvIag évav Kowo
TOT0 (PPOVTIdaG. H ékBeon BaociCetal oe autr| TNV apddoon), SlEPEUVWVTAG TOV IDPWTA
OX1L LOVO WG PUOLKO @aVOpEVO, AAAA KAL WG TIOMTIKO OXOAIO Y1a TIQ OXEOELQ HETASY
ATOHOU Kalt Kovwviag, avepwriou kat TieptBaAAovTog, floAoyikou kat texvntou.

Epmveuopévn amnd ) Bewpia tou «sweaty concept» g Sara Ahmed (Living a

Feminist Life, 2017) —jua 15€a TIOU EVOWATWVEL TNV TIPOOoTIABELA, TNV aAAayT] KaL
peTapdp@won - 1) ékBeon avoiyel vav dlaAoyo yUpw armod v vvola TS I00PPOTTAC.
e évav KOO0 OTIOU OL PUOLKO[ TIOPOL EEAVTAOUVTAL EVW) OL KOWVWVIKEG KAL TEXVOAOYIKES
evtdoelc au€avovtay, TiBevial mokila epwtrjparta: MNwe prmopoupe va dlatnprjooupLe TNV
LOOPPOTTA LETAEY AVOPWTIWY, QUTWV Kal nxavwy; TLonpuaivel va «idpuvoupe padp;
[Moleg KOWVWVIKEG Kat TIOALTIKEG DLAOTACELG ATIOKTA 1) EQIOPWOT) WG CUAAOYIKY| EUTTELRICL

Méoa ano ta épya g IAedvag Apvaoutou, Tng EAévng Mmaydkn, Tng MdpBag
MavaywtomoUAou, Tou Mdpiou Ztapdtn, g HAéKkTpAg ZtapmouAou, Tou Mdvou
XapaAduroug, Tng Aéottovag Xapttwvidn kat g Sarah Ettlinger o idpwtag
HETALOPPUIVETAL OE EIKAOTIKT) YAWOOA.

EAévn Priya & BaciAng Zndiavakng
ATOPOS cvc x [pageio Twv Yodtvwy Kovwv

Hyperhidrosis:
Sweating Together

The group exhibition Hyperhidrosis: Sweating Together explores sweating as both a
biological and symbolic process, highlighting the fragile balances that govern human
society and the natural environment. Through this original metaphor, the exhibition
creates a dialogue with the Monument of the Bath House of the Winds, drawing
attention to the philosophy of the Ottoman public bath as a model of social and
environmental ecology and inclusion, where the body and the community co-exist in
an ongoing cycle of care and resilience.

Sweating connects all living organisms. Through this basic thermoregulatory function,
the human body avoids overheating, while in plants, the corresponding process,
transpiration, helps manage water and heat. It's no coincidence that NASA refers to
this process as the “sweat” of plants in its ECOSTRESS research, which examines how
plants respond to heat and water scarcity. This shared function reveals the deep
interdependence of all organisms and underscores the need to maintain a delicate
balance in nature. When these regulatory processes are disrupted — whether due

to climate change or human interventions - societies face new challenges. Today,
artificial intelligence requires vast amounts of water to cool its infrastructure,
following a process similar to human sweating. However, this constant draining of
natural resources often goes unnoticed in sustainability discussions, even though it
contributes to worsening environmental and social inequalities.

The Ottoman baths offer a different example of sweating — a process connected to
health, care, and collectivity. In these spaces, corporeality became a means of social
negotiation, creating a shared place of care. This tradition informs the exhibition, which
explores sweat not only as a natural phenomenon but also as a political commentary
on the relationships between individuals and the society, humans and the environ-
ment, the biological and the artificial.

Inspired by Sara Ahmed's “sweaty concept” (Living a Feminist Life, 2017) — an idea that
sweats, embodies effort, change and transformation — the exhibition opens a dialogue
around the concept of balance. In a world where natural resources are depleting, while
social and technological tensions are increasing, following questions arise: How can
we maintain balance between humans, plants and machines? What does it mean to
“sweat together?” What social and political dimensions does sweating acquire as a
collective experience?

Through the works of lleana Arnaoutou, Eleni Bagaki, Panos Charalambous, Despina
Charitonidi, Sarah Ettlinger, Martha Panagiotopoulou, Marios Stamatis, and Elektra
Stampoulou, sweat is transformed into an artistic language.

Eleni Riga & Vassilis Zidianakis
ATOPOS cvc x Office of Hydrocommons



Odnyoéc e €ékBeonc
* Zuvodeletal amod oxedidypappa
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Me v €icodo 010 Aoutpd Twv AépNdwv

TO KOWVO £QXETAL AVTIUETWTIO PE TA LAAaKA
yAuttta ano Adre€ g Afomovag XapLtwvion
— ATIOMLEVAPLA TNC TIEPPOPUAVE OLAPKEIAG e
TitA0 Yod0pI10, KaTd TV otoia N KAAATEXVIOA
VTUVEL OAEC TIC ETUPAVELES TOU EQPYACTNPIOU
NG He AATeE, evw OTn OUVEXKELA TO apalpel
OTadIaKA HEXPLTO OTOUVTIO VA ETTAVEADEL
OtV apXIKT| Tou katdotaan). To Adte€, UAKO
Ttou £dW epavidetal we UBPBIKO dEpUa,
PéPeLEYYEVEIC BLOAOYIKEG KAl TEXVONOYIKES
1810TNTeG. H amaAr tou ugn, n eAacTikOTTA
Kai n andxewor] Tou avarnapayouV Tnv
aioBnon tou avBpwrtvou d€ppatog. Qotdéoo
TIPOKeLTAL yIa éva BLodIACTIWIEVO UAIKO QUTIKICQ
TPOEAEUONG, EvaV YOAAKTWON XUMO TTOU

péeL armod Ta Kaoutaoukodevdpa. H yAuTTTkY
€YKATAOTAOT) KAL TO OTITIKOAKOUGTIKO £QYO TNG
Xapttwvidn Aetrtoupyouv wg pia eppudion oe
£Va OWHA — avOpwTIVO, PUTIKO, TEXVOAOYIKO.
To Adrte€ kaBlotd 1o pEco avaduong Kat
OLAAUONC TOU OPIOU AVAECO OTO ECWTEPIKO
KaL OTO eEWTEPIKO, OTO TIPOOTATEUIEVO KAl OTO
EKTEDEIEVO, OTO IBLWTIKO KAl 0TO dNUAOAIO.
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Oumivakeg g Sarah Ettlinger, tou ameikovidouv
yuvaikeia Aoutpd ot Bpetavia, T xwpa
kataywyrig mg, avadeikvuouy tn onuacia

TWV XWPWV ATIOKAELOTIKA YIA YUVAIKES WC
kataguyla ao@dlelag kat aAAnAeyying Omnwg
Ta 0Bwpavikd Aoutpd Aettoupyouoayv wg TOTOoL
KOWVWVIKIIC AAANAETIOPAONC KAl CWHATIKNG
avavéwong, n Ladies’ Pond ipooégepe otiq
yuvaikeg Tou Aovdivou €vav TIPOOTATEUIEVO
XWPO KoAUpBnong amno 1o 1925, petd amnd
xpovia diekdikroewv. Qotooo, 10 2019,
TIOATIKT) QUTOTIPOOBLOPLoKOU UAoU Tou City of
London Corporation avédel€e véeg ipokATioelq
yUpw ard 1a SIKAWHUATA KAL TIC AVAYKES

TWV YUVAIKWY, QEPVOVTAC OTO TIPOOKTVIO TN
ouQijtnon yla v évvola Tou ao@aAoug XwPou
KaL TNV avaykn yla Arjpen £viagn OAwv twv
OnAukotritwv. H mapadoon twv Aoutpwv
KOATadEIKVUEL T ONHACIA QUTWV TWV XWPWY WG
Kata@uyiwv amo KOWwVIKOUG TIEPLOPLOLOUS
kal onpeia Beparmeiag. Qot600, akdUa Kat og
QuTOUG TOUG TIPOOTATEUHEVOUG XWPOUG, Ol
O1ad1kaoieq ATOKAEICOU TIAPARLEVOUV.

Exhibition Guide
* Accompanied by Exhibition Plan
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Entering the Bath House of the Winds, the
visitors are confronted with the soft latex
sculptures by Despina Charitonidi — remnants
of her durational performance Ipodorio, which
involved the complete covering of the artist's
studio with latex, followed by its gradual
stripping away. Latex, presented here as hybrid
skin, holds inherent biological and technological
properties. Its soft texture, elasticity, and hue
evoke the sensation of human skin. However, it
is a biodegradable material of plant origin, a sap
flowing from the depths of trees. Charitonidi's
installation and audiovisual work thus function
as animmersion into a body — be it a human, a
technological or a vegetal one. Latex becomes
the medium for the emergence and dissolution
of aboundary between the interior and the
exterior, the protected and the exposed, the
private and the public.

2,8

The paintings of Sarah Ettlinger, depicting
women's baths in Britain, her country of origin,
highlight the importance of women-only spaces
as sanctuaries of safety and solidarity. Just

as Ottoman baths served as places for social
interaction and physical renewal, the Ladies’
Pond has provided a protected swimming space
for women in London since 1925, following
years of advocacy. However, in 2019, the gender
self-identification policy of the City of London
Corporation raised new challenges regarding
the rights and needs of women, bringing to the
forefront the discussion of safe spaces and

the need for the full inclusion of all femininities.
The tradition of baths demonstrates the
significance of these spaces as refuges from
social constraints and sites of healing. However,
even in these protected spaces, exclusionary
practices persist.
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To épyo Tou dnpuoupyriBnke anod Tov Mapto
Ytapdtn og ouvepyaoia pe Tn xopeuTpla Zogia
Aavdn Boppila, oto Aaioto tou ARTWORKS
Tou Idpupatog Zraupog Nidpxog, eoTiddet
OTnV €v1a0n NG CWUATIKAC EUeLpiag HEow
TOU XopoU. Tautdxpova BETEL pwTHATA YA
TOV €VVOIOAOYIKO KAl EVEPYELAKO AVTIKTUTIO
NG TEXVNTNC VONUOOoUVNG. 2TV Kapdld Tou
€Ppyou BpiokeTal 1 CWUATIKT| UTIEPDLEYEPOT)

N €@IOPWON, N KOTIWON, 1 PUBLIKT| évTaon
TOU X0poU — pia @uolkrj dladikaacia
amneAeuBEpwong Kal etaoynpatiopou. To
OWHA, KaBwWQ UToBAAAETAL OE TTAPATETAUEVT
Kivnon, @Tdvel oTnv OpLaKT KATdoTaon Mg
€KOTaONG: KA epmteLpia Tiou tapadootakd
ouvdgeTal e TEAEToUpYies, CUAAOYIKEQ
TIPAKTIKES KAl EkPPACELS avTiotaong. Katd

N BLApKELa TNG TIEPPOPHAVE TOU ZTAUATN
unap&laka epwTrata aneubuvovTal os pia
€@appoyr texvnTIig vonpoouvng, oe Evav
TEXVOAOYIKO «OUVOANTI» TTou avaAapavel
POAOUG TTAPAdOCIAKWY TINYWV KaBodrynong,
OTWG 0 OdC, N KOVOTNTA 1) O ECWTEPIKOC
dlaAoyog.
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Y10 TTAQiO10 NG UTTEPIOPWONG, TO £PYO

¢ Aéomovag Xapttwvion diepeuva

TNV QVIOOPPOTIA TWV CUCTNUATWY HaG,
a€lomnownvtag myv avaloyia avaueoa

oTnv avBpwrvn e@idpwan Kkat T dlarmvor)
TWV QUTWV. To YAUTTTO NG, éva AouAoudt

TTOU IOPWVEL X PN OLLOTIOLE TOV I0PWTA WG
oupBoAo amoppubpiong. To Adte€, éva uAko
TIOU TIPOEPXETAL ATIO TO YOAGKTWHA TWV
QEVIPWY KAOUTOOUK KL EXEL EUPEIQ XPTIoN
ot Bopnxavia mg Yuxaywyiag, dnpoupyel
évav apaAAnAopé avapeoa oTov QUOLKO
Kal Tov avepwrivo k6opo. H pop@ri tou
YAUTITOU TtIapaméuTel o€ OUVIPIBAVLKAL TO EpYO
OXOAIAZeL TN OXEOT TOU TPEXOULLEVOU VePOU
—0TolKEloU KaBapIopoU Kal KABaPaNG— HE T0
Noutpo twv Aépndwy, evwd uToypaupidel To
€UPUTEPO, KPioWo {riTnua e Aewpudpiag.
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The work created by Marios Stamatis in
collaboration with dancer Sophia Danai Vorvila,
as part of ARTWORKS, Stavros Niarchos
Foundation, focuses on the intensity of the
physical experience through dance. Simultane-
ously, it questions the conceptual and energy
impact of artificial intelligence. At the heart of
the work lies physical overstimulation; sweating,
fatigue, the rhythmic intensity of dance - a
natural process of release and transformation.
As the body undergoes prolonged movement, it
reaches a state of ecstatic limit; an experience
historically associated with rituals, collective
practices, and expressions of resistance.
During Stamatis’s performance, existential
questions are directed at an A.l. application, a
technological “interlocutor” that takes on the
roles traditionally occupied by God, community,
or inner dialogue.

4

In the framework of hyperhidrosis, Despina
Charitonidi’s work explores the imbalance of
our systems by drawing a parallel between
human sweating and plant transpiration. Her
sculpture, a sweaty flower, uses sweat as

a symbol of deregulation. Latex, a material
derived from rubber tree sap and widely used
in the entertainment industry, creates a parallel
between the natural and human worlds. The
form of the sculpture alludes to a fountain

and the work comments on the relationship of
running water — an element of cleansing and
purification — and the Bath House of the Winds,
underlining the broader issue of water scarcity.
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H EAévn Mniayakn Slepeuvd v avamnapdotaon
TWV AVOPIKWY OWHATWV Kal e0TIAdEL OTNV
eTOULIA WG apXIKT KvnTriplo duvapn). 1o £pyo
¢ nndovoPAerttikr) didBeomn kabopidel
OXEO0M NG HE Ta amnekovI(OpeVa OWHATA KaL TO
TtepIBAAAOV TOUG, ONOUPYWVTAC i aioBnon
OVEIPIKTIQ TIEPTAAVNONG Kat TIapatripnong g
@uoNg Mg erbupiac. Ta owpara autd, ou
1OPWVOUV OTO LEOOYELAKOS TOTTIO, avadelkvUouV
TN OX£0M TOU AvOPWTIOU LLE TO YUOIKO
TiepBAAAoY, TNV amdAauo TIou avTAoUje

and mv aAAnAemidpaoti Hag e T QUOLKA
OTOIKEIa KaL TNV LOOPPOTIIA TIOU TIPOKUTTTEL

ard Tov 15PWTA, UTIOVOWVTAG EVOEXOUEVWG

pa eupUtepn), TAQVNTIKT) LOOPPOTHA. £TO
TTAQiO10 TNC €KBEONC TO £PYO AVATPETIEL TO
Tiapadootakd avopiko BAgupa (male gaze)

TIOU BLATPEXEL TNV LOTOPIA NG TEXVNG, EOIKA TIQ
avanapaoTdoelq TWV YUVAIKWY 0Ta 00wHavIKA
Aoutpd tou 190u awwva amnod dUTIKOUG
dwypAypouc, TIPOCPEPOVTAG LA VEQ aioBnon
100TNTAG OTOUC EUPUAOUC POAOUG.

6

210 TTAQOL0 TOU KAAATEXVIKOU TNG £pyOU N
HA&ktpa ZTapmoOUAOU CUVEPYAOTNKE LIE i
OpAdA YUVALIKWY TIOU EXOUV BLioeL TNV eumelpia
¢ petavdaoteuong. H ewaotikog 1ipbe oe
emnaQn padi toug pe ) Borieela Tou opyavicou
MéAL00a, v TO €PYO UTIOOTNPIXTNKE ATIO

10 Counterpoints Greece. H oo@pntikij
EYKATAOTAOT) TNG LTAUTOUAOU TIPOKUTITEL ATIO
TN OUVEPYAOIA TNG HE QUTHV TNV «EQT|EPN>
KOWvOTNTA KAt BlEPEUVA TN (PUOLKT) OOLT) TOU
OWHATOG KAL TIC KOWVWVIKER TNG CUVONAWOELG,
Ot ouppeTéXOUOEG EEOIKELWONKAV LE TIG
HeBBOBOUG aOOTAENG KAL XPNOLLOTIOWWVTAG
w¢ Bdon ta dikd toug (MoAu)popepéva

pouxa dnpoupynoav Eva <IBPWHEVO TOTTO.
‘Onwg eivatl yvwoTo, To TIOALTIOWKS TTAQioLo
ptopei va Slapop@waoet TV avTiAnn twv
OOHWV, EVW) OL OUYXPOVEG KOWVWVIEG OUXVA
TIPOCYOUV TNV ATTIOCUNTIKOTIOMOT. £TO LOTOPIKO
Noutpd wv Aépndwy, TO OTIOIO TIPOTPEPEL
@povTida og yuvaikeg OLaPOPETIKWV
BpNOoKeELV Kal EBVIKOTHTWY, TO £PYO ATTOKTA
pLa Eexwplotr) dlaotaon), kabwe eotiddlel oe
dnmipata ac@AAelag kat tpooBactudTnTag
ATAVTWVTAG OTIC OUYXPOVEQ TIPOKANOEIG TNG
HETaVAOTEUONC KaL TOU YUAOU.

3]

Eleni Bagaki examines the representation of
male bodies, focusing on desire as the starting
point. In her work, the voyeuristic attitude
defines her relationship with the depicted
bodies and their surroundings, creating a
sense of dreamlike wandering and observation
around the nature of desire. These bodies,
sweating in the Mediterranean landscape,
highlight the relationship between humans and
the natural environment, the pleasure derived
from our interaction with the natural elements,
and the balance that arises from sweat,
possibly referring to a broader, planetary
balance. Within the context of the exhibition,
the work subverts the traditional male gaze
that runs through the history of art, particularly
the representations of women in 19th-century
Ottoman baths by Western painters, offering a
new sense of equality in gender roles.

6

As part of her artistic work, Elektra Stampoulou
collaborated with women; a group of individuals
who have experienced migration, with whom
she connected through the organization
Melissa. Supported by Counterpoints Greece,
Stampoulou’s olfactory installation emerges
from her collaboration with this “temporary”
community, and explores the natural scent

of the body and its social connotations.

The participants became familiar with distil-
lation methods and using their own well-worn
clothes, they created a “sweaty landscape.”
As is widely known, cultural context can
shape the perception of smells, while modern
societies often promote deodorization. In

the historic Bath House of the Winds, which
provides care for women of different religions
and origins, the work gains new dimensions,
focusing on issues of safe space and accessi-
bility in the face of contemporary challenges
of migration and gender.

7

H Mdp0Ba MNavaywtomouAou dnoupyei

i YAUTTTIKY] yKATAOTAOT) Ao YUaA,
EUTIVEUOHEVT) O TN HOVIUN GUAAOYT] TOU
Houaeiou kal eIKOTEPA Ao Ta TIapadooIakd
umodnjaTa Tou @opouaay oL AOUSHEVOL

ota 0Bwpavikd Aoutpd. lia Tiq yuvaikeg

NG AVWTEPNG KOWVWVIKTG TAENG autd ta
niartoutola dev gixav LOvo TIPakTiki agia,
KaBwg mpootdreuay Ta ddla amnd 10 KaUTo 1y
uypo damedo, aAAd Kal KOWVwVIKO GURBOAICUO,
KABOTL UTIoYPAUKLZaV TNV KOWVWVIKT) B0 Kal
TO KUPOG TouG. Méoa amo ta yAutttika épya
g n MNavaywrtonoUAou e€etdel T oUVOET
KaL eUBPAUOTN QPUOT) TWV KOWVWVIKWY POAWY
TWV YUVAIKWV. XPNOLLOTIOWIVTAG TO YUAAL,
éva UAIKO Ttou ouvOUuAdeL TV kKophomta

HE TNV eUBPAUCTOTNTA, TIAPATIEUTIEL OTNV
TIOAUTTAOKOTNTA AUTWY TwV POAWV KaL TIG
OUVEXEIG, LOXUPEG TIETELG TIOU TOUG CUVOREUOUV.
Ta épya NG avadelkvUouV TIC AVTIQPACEIS

TIOU EKONAWVOVTAL AKOUA KAL OE XWPOUG
PooBdoipoug yia 0Aouc. H TolkiAia peyebwv
ota yAurttd dnpuoupyei ia aAAnyopia yia tmy
KOLVWVIKT| KOl TIPOOWTIKT) SlapopoTtoinon.

9

0 MNdvog XapaAdumoug EVOWHATWVEL

OTNV KAAALTEX VIKT] TOU TIPAKTIKT) £va
enavaAapavopevo UAKO poTiBo: ta Totrpla
Bevtoudag. Avagépetal og autd we QOPEIS
LA TTAPEVOUTIKIG APXLTEKTOVIKT]G, OTIOU TO
YUaAi —€va UAIKO TIOU TIPOEPYXETAL ATTO TNV
AUHO— LETAUOPPWVETAL OE LETO OUYKPOUONC
katnnTkrig 6évnong. O XapaAduroug
Tteplypd@el To TIoTrpL Bevioudag we éva
apxaio LaTPIKO EPYAAEIO TIOU LETAPOPIKA
«pou@de Ta Uypd tou owpatoc. H emiloyn
TOU QVTIKELEVOU DeV eival Tuyaia. AVIAWVIAg
amd MV TIPOCWTIKT] LVTIN TOU KAAALTEX VY,
oxetidetal pe apadoolakeS kat AQikE
OepaTEUTIKEG TIPAKTIKES TIOU XPNOLLOTIOOUV
™ Beppodmra. O XapaAdumoug peyaAwoe o
O ayPOTIKY KAl AALEUTIKT] KOVOTNTA YUPW ATO
™ Aipvn Appakia, OTiou QUTEG OL TIPAKTIKES
eixav onpavtikr B€on). H tormobétnon tou épyou
0Ta AmodUTIPLA TWV YUVAIKWY 0TO AOUTPO TwV
Agpndwyv ertxelpei va avadei€el Tiq ouvOEoEIQ
avdpeoa otnv KaAAtex vikn eykatdotaon

¥

Martha Panagiotopoulou creates a glass
sculpture installation inspired by the museum’s
permanent collection, particularly focusing on
the traditional footwear worn in Ottoman baths.
For women of the upper social class, these
shoes served not only a practical purpose,
protecting the feet from the hot or damp floor,
but also had social significance, highlighting
their social status and prestige. Through her
sculptures, Panagiotopoulou explores the
complex and fragile nature of women'’s social
roles. By using glass, a material that combines
elegance with fragility, she alludes to the
complexity of these roles and the constant,
powerful pressures that accompany them.

Her works highlight the contradictions inherent
even in spaces accessible to all. The variety

of sizes in her sculptures creates an allegory
for social and personal differentiation.

9

Panos Charalambous incorporates a recurring
material motif in his artistic practice; cupping
glasses. He refers to them as carriers of a
transformative architecture, where glass —

a material derived from sand — becomes
amedium of conflict and sound vibration.
Charalambous describes the cupping glass
as an ancient medical tool that metaphorically
“sucks” the body’s fluids. The choice of this
object is not incidental. Drawing from the
artist’s personal memory, it connects to
traditional and folk healing practices that use
heat. Charalambous grew up in a rural and
fishing community around Lake Amvrakia,
where such practices held significant
importance. The placement of the work in the
women’s changing rooms in the Bath House
of the Winds aims to link the art installation to
the historical healing dimension of the bath
as a place of social co-existence and care,
where bodies of various ages co-existed, and
emphasize the need to accept aging as an
integral part of human existence.



KaL TNV LOTOPIKT) Ogparteutikr} dldoTaom Tou
AOUTPOU WG TOTIOU KOWWVIKTIG OUVUTIAPENG
Ka POoVTIdaC TOU OWHATOG, OTIOU OWHATA
BLAPOPETIKWY NALKLWV CUVUTITPXAY, OTIWC
KQL va TovioeL Tnv avaykn yla tv arodoxn
TOU YyipATOg WG AVATIOOTIAOTO HEPOG TNG
avOpwrivng Umapéng.
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H eikaoTtikr) mpaktikn} g IAedvag Apvaoutou
Xapaktnpidetal ano pia ovelpikr, oxedov
UTTVWTIKY] OTHOO0®ALA TIoU DlATPEXEL TA
0X€01a, TOUG THVaKeG Kat Ta YAUTITA TG
Baoikog a€ovag mg €peuvag Tng sivain
EUTELPIa TOU £pWTA KAl TNG anwAelag. Ta

€pya G UIopouV va vonuatodotnoouv
E€TTONG HEOA ATTO TO TIPIOKA TWV AUTOAVOCWV
VOONUATWV KaL TWV YUVALKOAOYIKWV
TPORANUATWY TIoU TTAYjTTOUV ducavaloya v
idla kat TIC vedTePER yuvaikes, avadelkviovtag
TIG EUQUAEG avIoOTNTEG TTOU DIETIOUV TN
oUyXPOVT LATPIKT| YVWAT), TV Ttpdoacn

oTnV TePiBaAPn Kal TNV KOWVWVIKT) KATavonon
TOU TIOVOU. H KAAATEXVIC LETAPEPEL TNV
KaBnuePLVOTNTA NG AMWAELAC, TNG aoBsvelag
KalL TNG avArmauong og évav aloonTikod

Kal evvoloAoyiko Xwpo. H mapatetapévn
Tapapovr oto kpeRartt, n avadrjtnon {eoTaoldg
KaL avakoU@Iong KATw amd oeviovia, n
OWHATIKT] LVTJUN TOU TIOVOU KaL TNG PPOVTIdAg,
HETAUOP@WVOVTAL OE EIKACTIKA AVTIKEILEVA e
UAIKT| Kt OUMBOAIKT| popTion). H topoeAdvn
ATIOTEAE( KEVTIPIKO OTOLXEIO TNC EYKATACTAONC
™G ApvaouTou, e TIG @OPUES TWV YAUTITWY va
TIAPATIEUTIOUV OE BEPOPOPES — AVTIKEIEVA
TIOU OUVOEOVTAL L€ TNV KATATIPAUVOT) TOU TIOVOU
péow ¢ BepudTNnTas

10,12

lleana Arnaoutou's artistic practice is
characterized by a dreamlike, almost hypnotic
atmosphere that permeates her drawings,
paintings, and sculptures. A central focus of her
research is the experience of love and loss. Her
works can also be interpreted through the lens
of autoimmune diseases and gynecological
conditions, which disproportionately affect her
and younger women, highlighting the gendered
inequalities that shape contemporary medical
knowledge, access to healthcare, and the social
understanding of pain. The artist translates the
everyday reality of loss, illness, and rest into

an aesthetic and conceptual space. Extended
time spent in bed, the search for warmth and
relief under blankets, and the bodily memory

of pain and care are transformed into visual
objects with both material and symbolic weight.
Porcelain is a central element in Arnaoutou’s
installation, with the forms of the sculptures
referencing hot water bottles — objects
associated with pain relief by heat.

KaAAtéxveg/-10eg

HIAeava Apvaoutou (yev. 1994) CeL kat
epyddetar otnv ABrjva. Exel ekBgoeL otnv
MvakoBrikn tou Arjpou ABnvaiwy, oty ykaAepi
Steinzeit oto BepoAivo kat otn Pwkiwvog

16 — ZuhAoyni Zwtrjpng PéALoG. Tuvepyadetal e
v loprvn Kivyk, padi pe v oroia €xel ekOEoeL
otV Artnueve otnv lottavia. Ot duo Toug £xouv
BpaBeutei amnod 1o1dpupa Mapudakn kat tv
ARTWORKS. H Apvaoutou omtoudace oto Slade
School of Fine Art, UCL.

H EAévn Mntaydkn (yev. 1979) Cet kat epyadetal
otnv ABrjva. [Npéo@arteq atopkES EkOETEIQ
g éxouv apouctaotei oto EMXT (2023),
otv lkaAepi EAévn Kopwvaiou (2021, 2024),
oto Radio Athénes (2018) otnv Arjva, érwe
kaL otnv Chauffer Gallery oto Zidvei (2021).

‘Exet ouppetdoyel oe dlebveiq ekBEoelg kat

ALeBv) tpoypdppata @AoEeviag KaAALTEX VWY,
onwg ota Luma-Arles (2024), Societa delle
Api (2023), Hordaland Kunstsenter (2020),
Fogo Island Arts (2019), laspis (2018-19) kau
Piv6 (2018). Eival kdtoxog MA Fine Arts amo to
Central Saint Martins.

H Mdap6a NavayiwrtomouAou (yev. 1991)
CeLkal epydderal otnv ABrjva. Exet AddBet
untotpo@ia amno tov Opyaviopo MoAttiopou
kat Avarmtugng NEON, evw €pya tng €xouv
eTuAexOei kal tapouotaotei otn Atdokedn
tou OHE yia tnv KAyatikri AAAayri (COP26).

‘Exet ekdwoel Ty momTikr) cuAAoyr| Yopieg.

Inoudaoe Apxitektovikr) oto EBvikd Metaofio
MoAuteyveio kal givat kdtoxog MFA armé 1o
Glasgow School of Art.

O Mapiog Zrapamng (yev. 1986) CeLkat
gpydadetat otnv ABrjva. Eivat ouvidputrig Tou
Studio Precarity kat 51540keL 0T0 ALLEPIKAVIKO
KoAA€ylo tng EAAGSOG. To €pyo Tou Exel
tapouctaaoTei oe SIAPOPOUS XWPOUG OTNV
EAAGSa kat 010 e§WTEPIKO, HETASU AAAWY OTIQ
ykaAepi Zabludowicz Collection, Gossamer
Fog, arebyte, Assembly Point, Beaconsfield
(Novdivo), weekend, CAN (ABrjva), Outsight
(2e0UN), Fotopub (AtoupmAava), aAAd kat oto
Kévipo Moviépvag Téxvng g lfeveing. Exet
Bpapeutei and tnv ARTWORKS. Eivat kdtoxog
tou MFA Fine Art ano 1o Goldsmiths.

Artists

lleana Arnaoutou (b. 1994) lives and works

in Athens. She has participated in many

group exhibitions hosted in venues such as
the Municipal Gallery of Athens, the Steinzeit
Gallery in Berlin, and Fokionos 16 — Sotiris Felios
Collection. She collaborates with Ismene King,
with whom she has exhibited at Artnueve in
Spain. The two of them have been awarded by
the Mamidakis Foundation and ARTWORKS.
Arnaoutou studied at the Slade School of Fine
Art, UCL.

Eleni Bagaki (b. 1979) lives and works in Athens.
Recent solo exhibitions were presented at
EMST (2023), Eleni Koroneou Gallery (2021,
2024), Radio Athénes (2018) in Athens, and
Chauffer Gallery in Sydney (2021). She has
participated in international exhibitions and
artist residencies, including Luma-Arles
(2024), Societa delle Api (2023), Hordaland
Kunstsenter (2020), Fogo Island Arts (2019),
laspis (2018-19), and Piv6 (2018). She studied
Fine Arts at Central Saint Martins.

Panos Charalambous (b. 1956) lives and
works in Athens. He represented Greece at the
58th Venice Art Biennale (ltaly, 2019) and has
participated in major international exhibitions,
including documenta 14 (Greece and Germany,
2017). Recent solo exhibitions were presented
at CITRONNE Gallery (Athens, 2024); the
Archaeological Museum of Poros (2022); and
Kykladon 8 (Athens, 2014-15), for which he
received the AICA HELLAS Art Critics Award.

Despina Charitonidi (b. 1991) lives and works
in Athens. Her work has been presented at
Cittadellarte — Fondazione Pistoletto (Italy),
the Theocharakis Foundation (as part of the
THF Raw exhibition program), the Temple

of Poseidon in Tinos (Greece), Eins Gallery
(Cyprus), and Changwon Sculpture Biennale
(South Korea). She studied at the Academy of
Fine Arts in Rome and the Utrecht School of
the Arts.



H HAéktpa ZraprouAou (yev. 1987) et kal
epyadetat otnv ABrjva. Eival eikaoTikog,
epeuviiTpla kal uttoPrigla didaKTopLoaa G
Avwtatng 2xoAric KaAwv Texvwv. H tpaktikn
NG avartuooeTal YUpw arod epwTruata
OXETIKA e TN BLApOPPWOT) APNyNUATWY Kal
v a@nynuatkr dadikaocia katd tn didpkela
XPOVO-£EQPTWHEVWV OPATEWV.

O Navog XapaAdaproug (yev. 1956) et

kat epyddetat oty ABrjva. Ekripoowmnnoe
v EAAGda otnv 58n MruevaAe Téxvng

g Bevetiag (ltahia, 2019) kal ouppeteixe

oe Kopu@aieq Olebveiq ekbEoelg dTiwg N
documenta 14 (EAAGOa kat leppavia, 2017).
Mpdo@aTteg ATOUIKES EKOETEIC TOU EXOUV
TIapouctaotei og Xwpoug, oriwg n CITRONNE
Gallery omnv ABrjva (2024), 1o ApxaloAoyikd
Mouoeio Mépou (2022), aAAd kat oTov
ekBealako xwpo g KukAadwv 8 (2014-15) -
yla v omoia TIUrenke Le 1o Bpafeio KpITKwy
1€xvng AICAHELLAS.

H Aéomowva Xaprtwvidn (yev. 1991) CeLkat
gpyadetat omv ABrjva. Epya g €xouv
niapouotaotei, petagl aAAwy, oto Cittadellarte
- Fondazione Pistoletto (ItaAia), oto1dpupa

Oeoxapdkn (oTo TTAAioLO ToU eKBETIaKOU
npoypdppatog THF Raw), otov Nad tou
Mooewdwva omv Trjvo (EAAGda), oty Eins
Gallery (Kumpog) kat otn Changwon Sculpture
Biennale (Notia Kopéa). Iroudaoce otnv
Akadnuia KaAwv Texvwv g Popng kat otn
2xo\n} KaAwv Texvwv tng Outpéxg.

H Sarah Ettlinger (yev.1967) CeL kat epyddetal
omv ABrjva. Epya g €xouv apouctaoTel
omv EAAGSq, otnv AyyAia, otn FfaAAia, ot
Youndia kat otov lonpepwvo. Exet ouppeTdoyet
oe TPWTOROoUAieq kaAArex vwv OTwg 10 Athens
ArtCore Festival (2020), 1o Supermarket
Stockholm Independent Art Fair (2019), To
ReMap I1 (2009) kai 1o Where is the art?:
Open Spaces (2007) - ua mapdAAnAn dpdon
g g MruevdaAe g ABrjvag. Znoudaoe

oto Middlesex University kat oto Liverpool
University t€xveg kat oxedlaopo.

Sarah Ettlinger (b.1967) lives and works in
Athens. Her work has been exhibited in Greece,
the UK, France, Sweden, and Ecuador. She

has participated in art initiatives such as the
Supermarket Stockholm Independent Art

Fair (2019), ReMap Il (2009), and Where is the
art?: Open Spaces (2007) — a parallel event

to the 1st Athens Biennale. She studied at the
Middlesex University and holds a degree in Art
and Design from the Liverpool University.

Martha Panagiotopoulou (b.1991) lives

and works in Athens. She has been awarded
the NEON scholarship prize. Her work was
shortlisted and included at the UN Climate
Change Conference (COP26). She has
published the poetry collection Hydries. She
holds a Diploma of Architecture from the
National Technical University of Athens and
an MFA from the Glasgow School of Art.

Marios Stamatis (b. 1986) lives and works in
Athens. He has presented his work in various
venues internationally, including the Zabludo-
wicz Collection, Gossamer Fog, Arebyte,
Assembly Point and Beaconsfield in London;
Outsight gallery (Seoul); Fotopub (Ljubljana);
Geneva Contemporary Art Center. He has been
awarded the Stavros Niarchos Foundation
Artist Fellowship by ARTWORKS. He holds an
MFA in Fine Art from Goldsmiths.

Elektra Stampoulou (b.1987) lives and works
in Athens. She is a visual artist, researcher,
and PhD candidate at the Athens School of
Fine Arts. Her practice revolves around
questions concerning the formation of
narratives and the narrative process during
time-dependent actions.
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