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A LA MODE H EKBEIH “XPAAAATL” AOOY

ENTYNOZIAZE THN AGHNA ETOIMAZETAI NA TAZIAEWEI LTHN EYPONH. O KAAMTEXNIKOL AIEYBYNTHE THE AIOPTANQTPIAL ETAIPEIAL ATOPOS, BAZINH
ZHAIANAKHE, MIAAEI TIA THN NEPIOAEIA AYTH KAI THN ANAMANTEXH IXELH MAL IYAAOTHL XAPTINON POYXON ME TON ISSEY MIYAKE.
AFTER STEALING THE SHOW HERE IN ATHENS, THE “"RRRIPP: PAPER FASHION!" EXHIBITION PREPARES FOR A TOUR AROUND EURGPE. ATOPOS'
ARTISTIC DIRECTOR VASILIS ZIDIANAKIS DISCUSSES THE TOUR AND THE UNEXPECTED RELATION BETWEEN A PAPER CLOTHES COLLECTION

Moot jtav ot mapayovteg nov odrjynoav
otnv idpuon g ATOPOS; O MOALTIOTIKOG Op-
YavIopoG ATOPOS dnplovpyriBnKe mpwtapxikd
yla va AVoeLkamola S1a8IKATTIKA TipoBArpa-
Ta IOV E{XAV TPOKVYPEL KATA TNV TPOETOLAT(A
G €kBeaNG "TITUXWOELG: ATtO To Apxaio EA-
Anvik6’Evéupa atn Méda tou 210v0 Alva”, pia
ouvepyaaoia tng MoAtotikrig OAvprddag pe
To MNehomovvnaolakd Aaoypadikd1dpupa. O¢-
Aape peyalutepn eAeuBepia Kvrioewy yia va
ecaopalioovple emmAéov xopnyieg yla tnv na-
paywyn €épywv Kalanodpacioape pali pe tov
Ytdpo ®adpalid va I6pUCOVHE aUTH TNV ETAL-
peia.

Mg Snpiovpyrinke n €kBeon “Xpaaatg!
Moé8a ané xapti”; ‘Otav teAeiwoe n ékBean
“MTUXWOELS", BPLOKOHOLV OE HIa KATATTAOT
gypriyopong kat dev rBeAa va atapatriow. Amo-
daocioape pe tnvopdda pou va otpadovpe o€
€va B€pa TTou pag anacyoAoVoe aveKaBey: “té-
Xvn kattexvoAoyia otn péda”. £ra miaiola g
€pevvag rpBae og emagr pe ta xaptva dpo-
pEpaTa TG SeKaETiaG TOU 60, Hia avakaAuyn
ov pag evBouoiaoe 6Aoug. Mmrikape otn St-
adikaaia ouvtripnong kalapxeloBETNONG TwWV
POUXWV KAl PTACALE VA SNHLIOVPYTTOVHE TN
peyaAvTepn oUAOYT 0TO KOTHO. Katorv rpo-
OTEONKAV TA YIATWVECIKA GOPEPLATA TNG ETTO-
XN¢ edo katmeiji katto 6Ao B€pa ripe AANEG
SlaoTdacelg, ano v pHikpr mapévBeon mov Ba
anoteAoVoE OTO apxIKO Hag MAAVo, KatéANEe va
yiveloAOKANpN N €kBea.

Mota Ba givat n peAAovTikr nopeia g k-
Beong; Yrrip&e 1blaitepog evBouvalaopdg and
KAMOLOUG SLEVBLVTEG HOVTEIWY TOU EEWTEPL-
KOV TI0V ETUOKEPONKAV TNV EKBEON 0TV ABN}-
va, £TOLTIOAD ypriyopa KAEIoapLE NUEPOUNVIEG
ylaeplodeia. O MpwTtog Hag otabpog eivat to
Mouaoeio Movtépvag Téxvng Tou AougeUBOUP-
you (MUDAM) atig 11 OKTwpBpiov, Kaheopvol

ano ) dlevBuvtpla tou ) Marie-Claude Beaud.

AUEOWC PETA, TOV MAPTLO TOV 20009, Ba eipa-
OTE yla MEVTE Prveg 0to Mouaeio M6dag tng
ApBépoag KLEMELTa, ToV OKTWRPLO TOU 2009
Ba ndpe oto Design Museum tov Aovdivou. €
KaBe véa mapouaoiaon g ékBeang, yivovtat
KAWOUPLEG CUVEPYADLEG KAl avanpooapuoyr
G oknvoypadiag kaltwyv ekBepdtwy, eivatoa
Va TNV £avakdvoupE art' tnv apyr.

Avapeoa oTig VEEG TPOTONKEG MoV nept-
AapBavovral otnv €k6egon givai kat ta ¢po-
pépata tov Miyake. MG npoékuye avtry
n ovvepyaoia; H ouvepyaoia He Tov Issey
Miyake kattnv opdda tou ekivnoe 10 2002,
LLE TO homage Tou Tov KAVape 0Ty EKBeON

TV TTVXWOoEwWV. OTav Alya xpovia apyotepa,
Tov lavoudplo Tov 2008, Bpédnka avandvte-
X0 0T0 TOKUO OUPHETEXOVTAG O€ [la €KBEDT OTO
KawoUPLOo TOV HovuaEio “21_21 Design Site”, pe
KAAEDE OTO £pYyATTHPLO TOU KAl LoV Tapovaia-
0€ TOUG TTELPALATIOHOUVE TNG OHASaE Tou HE Ta
Xaptva popépata. Mpog LeydAn pLou EKTTANEN
AVEPEPE OTLTINYT) EUMVEVONG LA AUTA ATIOTEAE-
o€ 0 KatdAoyog TG “Xpaaaatg!”. Htav oAy ou-
YKWVNTIKG Kaldtav apyotepa ta {ritnaa yla tnv
€KBean n opdda Tov Ta EavadovAe e Kat ta Sw-
ploav otnv guAhoyr tng ATOPOS.

Oa vnap&ovv aAAeg alAayég otn Sopr g
£€KkBgong kata tn Siapkela g neplodeiag;
Oa UTIAPEOLV KATIOLEG VEEG CLVEPYAODTEG Kal a-
VEIOQOi €pywV. £T0 MUDAM yla napddetypa 6a
ekteBoUV dVo XApTIVEG Snplovpyieg Tng Sandra
Backlund, kaBg kalto kawvouplo Bivteo Tou
Marcus Tomlinson yla éva kootoup tou Gareth
Pugh katkdmola Koppdtia ano tn ouAloyry

Tou Jean-Charles de Castelbajac. O Maurizio
Galante Ba dnpovpyrioeL €va évdupa avaku-
KAwvovtag tpia xaptiva 60s Gpopépata, eV o
Jean-Paul Lespagnard Ba ¢ptidgeL éva popepa
ano tyvek, to oroio Ba ByeL otnv napaywyr o€
£KATO KOPpATIa Kat Ba wAeitatoto MUDAM.

‘EXovtag avtr tnv epnelpia, noia givat ta

OUUMEPATHATA MOV MPOKUMTOLV yla tn St-
0pyavwon TETolov €idovg ekBéogewy; Mota
rav n peyaAvtepn S5uokoAia mov avtipe-
TOMOEG; H peyaivtepn SuokoAia otn dlop-
Yavwon pLag €KBeang €YKELTAL OTA TIPAKTIKA
TPOBAHATA SAVEITHOV TWV AVTIKEILEVWV.
Arnattouvtat moAv BabLég kat HaKPOXPOVIEG
ox€oelg yla va SexOei éva povoeio va daveioel
KOUHATLA Yl EKBETELC KAl 0L KAVOVEG ival ou-
YKEKPILEVOLKALAUOTNPOL: Qv T AVTIKE{HEVA
£xouv evBlApeaa apovalaotel aAAov Ba rpé-
TIELVA EEKOUPATTOVV, EVE) WG TIPOG TOV PWTI-
op6 ta textiles katto xapti emBaAAouv oxeddv
0oKoTddL. O Babpog SuakoAiag peyaAwveL Le pia
€kBeamn oav Tn S1Kr| Lag, Omov To Kowd propel
va avoigeLTa oupTdpla, va SeLkalva ayyigeL ta
£pya, elvalkdtimov navikoBAAAeL Ta pouoeia.

‘EXOuV Yivel TOAAEG OUNTIOELG yia TNV OXE-

on TéXvng Kat podag. Moteveig 6t vpiota-
TalLavtn n oxéon Kai o€ noto Badpad; duoika
Katvgiotatal, Kupiwg atny enoxr Lag rouv ta
aUVoPa LETALY TWV TEXVAV Eival Suadlakpl-

Ta. MTop va nw dtL teAevtaia autr n oxéon
€xeLylvelapdidpopn, SnAadr evad PEXPLEVOG
onpeiov viwBape Evtova Otin poda epnvee-
TaLavolytd and tnv Téxvn, TEAevtaia Lnopovpe
VA TIOVHE OTLKAL OL EIKATTIKES TEXVEG EMNPEQ-
Zovtatamnd tnv posda. NapdAa autd motevw Ot

untapxet pia el6omotdg Slapopd, n L6da Ba éxel
TIAVTA WG BACIKO TNG XAPAKTNPLOTIKS TNV XpN-
otKkdTnta.

What lead to the foundation of ATOPOS?
ATOPOS cultural organization was initially
set up in order to solve particular issues that
cropped up while working on the “Pleats:
from ancient greek clothing to 21st centu-
ry fashion” exhibition which took place as
part of the cultural Olympiad in 2004. We
were facing difficulties in getting more
sponsorship so myself and Stamos Fafalios
decided to set up this company.

How did the "Rrripp: Paper Fashion!" ex-
hibition come about? When the “Pleats”
exhibition came to an end, Iwas still high
and couldn’t stop working. My team and I
decided to work on a subject we had been in-
terested in for years: “Fashion and Technol-
ogy”. During our research we came across
the 6os paper dresses. It was a discovery
thatreally excited us, we got into preserva-
tion processes and archiving and ended up
building the largest collection in the world.
Further down the line we added the Japa-
nese dresses of the Edo and Meiji periods
and the whole thing went to another lev-
eland from a small project a whole exhibi-
tion grew.

What does the future hold for the exhi-
bition? Museums from abroad who visit-
ed the exhibition were really excited, so it
wasn't long before we were being booked

to go on tour. Our first stop is Luxem-
burg’s museum of modern art (MUDAM)
on the 11th of October, invited by Marie-
Claude Beaud the director of the museum.
In March 2009 and for the next five months
we will be at the Fashion Museum in Ant-
werp and October 2009 will find us in Lon-
don’s Design Museum. For each exhibition,
we change a few things and we collaborate
with different people, it’s like building it
from scratch each time.

One of those collaborations is the inclu-
sion of Miyake’s dresses. How did this oc-
cur? Our collaboration with Issey Miyake
and his team began in 2002 with a tribute
we did to him as part of the “Pleats” exhibi-
tion. InJanuary 2008 I was in Tokyo taking

partin an exhibition in the “21_21 Design
Site” museum, so he invited me to hislab
and showed me his team’s experimenta-
tions with paper dresses. I was surprised
when he told me that “Rrripp!” had been a
source of inspiration to him; it was real-

ly touching. When later down the line I re-
quested the dresses to be included in the
exhibition, his team worked on them again
and donated them tous.

Will there be any further changes to the
structure of the exhibition during the
tour? There will be further collaborations
and we will be borrowing some works. In
MUDAM for example we will feature works
by Sandra Backlund as well as the latest vid-
eo by Marcus Tomlinson about a suit by Ga-
reth Pugh. We also borrowed some works
by Jean-Charles de Castelbajac’s collection,
while Maurizio Galante will make a dress by
recycling three 6os paper dresses and Jean-
Paul Lespagnard will make a Tyvek dress
which will be alimited edition of 100 and
will be for sale at MUDAM..

You have a great deal of experience or-
ganizing exhibitions, what'’s the hard-
est aspect when organizing such events?
What’s been the greatest difficulty
you've had to deal with? The greatest dif-
ficulties are always practical ones, such

as borrowing the works. You need time

to have a deep and long term relationship
with a museum for them to accept lending
you their works. The rules are very precise
and strict, for instance if the artworks have
been shown elsewhere, they need to “rest”,
while textiles and paper need to remain in
the dark. The difficulties are greater for ex-
hibitions like ours where the audience can
potentially touch the works; in these cases
museums get really panicky.

Over the years there has been extensive
debating on the relationship between
fashion and art. Do you think that such
arelationship exists and to what extent?
Of course it exists, particularly in our era
where the boundaries between the arts are
blurry. Actually, this relationship has re-
cently become interactive. People were al-
ready used to theidea that art influences
fashion, today it seems that it works the
other way as well with art being influenced
by fashion. There will always be an impor-
tant difference though: fashion’s main
characteristicis its practical nature.



MIYAKE
PAPER
WORKS

H amwvikr) mapddoaorn cuvSudZeTal e TNV TEXVIKT
Apoc (a piece of cloth) yla tnv énpioupyia popepdtwv
KOTAOKEVATHEVWY aTd €va KOPUATLXapTLov. Mpo-
KELTALYLa Ta EVVEQ popEpata Ttov o Issey Miyake Kkat

N &nHovpYIKT Tov opada dwploav mPOapatTa aTov
TIOALTLOTIKG 0pyaviapd ATOPOS Kal T®wpa anoteAovV
HéPOG NG €kBeaNC “Xpaaatg! Moéda amnd xapti” mov
TEPLOSEVEL TNV EUPWTTN. AlYEG LEPEG TIPLV TAELOE-
YOV yla TNV TIPWTN 0TACT TOUG 0To AOVLEELBOVPYO,
10 OzoN Ta PWTOYPAPLOE ATIOKAELTTIKA.

Japanese tradition is combined with the Apoc (a
piece of cloth) technique to create dresses made
out of paper. These are the nine dresses recently
donated by Issey Miyake and his team to the AT-
OPOS cultural organization; the dresses are now
part of the exhibition entitled “Rrripp!!! Paper
Fashion!” which is currently touring Europe. A
few days before they fly out to Luxembourg, Ozon
took the exclusive photos.
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